80  THE CUTTING OF AN AGATE
not certain of the site of that house
(one always hesitates when there is no
testimony but one's own); till somebody
told me of a certain letter of Congreve's.
He describes the external and superficial
expressions of " humour" on which farce
is founded and then defines " humour"
itself, the foundation of comedy as a
"singular and unavoidable way of doing
anything peculiar to one man only, by
which his speech and actions are dis-
tinguished from all other men/5 and adds
to it that "passions are too powerful in
the sex to let humour have its course/3 or
as I would rather put it, that you can find
but little of what we call character in un-
spoiled youth, whatever be the sex, for as
he indeed shows in another sentence, it
grows with time like the ash of a burning
stick, and strengthens towards middle life
till there is little else at seventy years.
Since then I have discovered an antag-
onism between all the old arif and our
new art of comedy and understand why I
hated at nineteen years Thackeray's novels
and the new French painting* A big pic-
ture of cocottes sitting at little tables
outside a cafe, by some follower of Manet's,